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A Benefit for Demeter

An Old-Fashion Sock Hop
Do you like to dance and have a
good time? Do you like the music
from the ’50s and ’60s but find that
your “political correctness” keeps
you from singing along when Judy
and Johnny walk out on poor Leslie
Gore? Well then, mark your
calendar for Saturday, June 15,
when the National Festival of
Women’s Theater and Demeter
Productions present the Fabulous
Dyketones in an old-fashioned sock
hop. The watusing and be-bopping
start at 8 p.m. at the Veterans
Memorial Auditorium in Santa
Cruz.
The Fabulous Dyketones are
dazzling entertainers. Their per
formance is a combination of strong
musical talent, incisive humor and
political awareness.
The band, based in Portland,
Oregon, is comprised of six wild and
crazy women who have found
themselves trapped in a time warp
somewhere around 1960. They are
living proof that “girls just want to
have fun.”
Chukki Linguini (or her alter ego
Cha Cha Linguini) has been accused
of being the world’s oldest teen-ager
(and the oldest member with the
band — eight years!).
Donna Delgado, vocalist ex
traordinaire, is a gum-chewing,
shameless wonder who has the
reputation for knowing absolutely
everything about love (and stuff).
Her trademark is her trained poddle
skirt named FuFu. She has been

majoring in Home Study for the last
two years.
Slick Licks plays lead guitar and
got her name from the way her
fingers fly over the neck of her
guitar.
Stark Terror is a very nervous
and shy drummer. She comes from a
nice family who doesn’t know where
they went wrong. Her alter ego,
Annette Spoonajello, is a very
sensitive person who cares a great
deal about others as long as they
love the beach.

Kitty Litter, and her Siamese
twin sister Kat, play the bass
guitar. In one of their nine lives,
they studied at the SuPurr Institute
of Bass Instincts. In their present
incarnation, they intend to fret it
out and return to the bassics (sic).
Mona Lott is a professional
student. She has just recently
transferred from San Fran
cisco where she was a senior for 13
years. She plays the rhythm guitar
and can’t help herself.
These six very silly and talented

women sing material from
yesterday taking a great deal of
liberty with the original lyrics.
“Johnny B. Goode” becomes “Jenny
Be Good.” “Mr. Postman” turns into
“Sister Postman” and a lot more
variations. Plus some intact oldies
but goodies including “Da Doo Run
Run,” “Splish Splash,” “Jailhouse
Rock,” “End of the World,” “Heart
break Hotel,” “Blue Suede Shoes”
and so much more.

It’s all there: spit curls, ducktails,
poodle skirts, pink stretch pants,
hair curlers, bouffant hairstyles,
leather jackets, sunglasses, white
sports coats and pink carnations.
But most of all a whole lot of fun.
This dance is a joint benefit for
the National Festival of Women’s
Theater and Demeter Resources.
Tickets are $6.50 and are on sale at
Blue Rhythm Records in Capitola,
Cymbaline Records in Santa Cruz,
the Demeter office in Pacific Grove
and at the door. Please call us at
375-5629 before dropping by to get
tickets at our office, just to make
sure we’re there. The number is
375-5629.
Bring your dancing shoes and a
sense of humor and a free spirit to
the Veterans Memorial Auditorium,
842 Front St., next to the main post
office, in Santa Cruz on Saturday,
June 15, for a delightful evening
with The Fabulous Dy ketones.
For more information, call 3755629 or 423-4814.

'Tying Up’ the Pentagon
Women throughout the Monterey
Peninsula are busy sewing their
feelings about peace onto yard-long
panels this month. You are invited
to join them and participate in a
nation wide project that is taking
the country like wildfire.
In August, on the 40th an
niversary of the bombings of
Hiroshima and Nagasaki, 10 miles or
more of a peace ribbon will be “tied”
around the Pentagon. Literally
thousands of participants who are
“sewing to speak” will send this
symbol of peace to encircle the
building which has become to the
American people a symbol of war.
This unique project was the
brainchild of a Denver, Colorado,
grandmother, Justine Merritt, who
made the first panel. It contains
names of her family and friends who
“I cannot bear to think of as lost
forever in a nuclear war.”
Merritt wanted to “show that all
kinds of people object to the
possibility of nuclear war.” In 1981,
she wrote to 40 people on her
Christmas card list asking each to

create a panel. The concept caught
on and spread through churches,
schools, women’s organizations and
whole communities. From all over
the country, the response was
enthusiastic and people began
creating panels with messages of
peace — embroidering, weaving,
hooking, quilting and needle
pointing. Pre-schoolers sewed on
their handprints. Felt designs of
doves were pasted on. For an
audible effect, one person attached a
string of bells to an applique of a
person laughing.
Originally the estimate was for
1,535 panels, each 1 ft., 6 inches by 3
feet, sewn together, to encircle the
Pentagon. Now it is anticipated the
ribbon will be eight miles long by
August and stretch around the
Pentagon several times. The
organizers hope to collect enough
ribbon to envelope the Pentagon in
10 concentric circles. Each circle will
be held by volunteers, leaving only
the entrances to the building
unobstructed, a condition specified
in negotiations with Pentagon of

ficials.
On Memorial Day weekend, May
31-June 2, the California panels
collected at that time will be
exhibited on the shores of Oakland’s
Lake Merritt as a “Festival of the
Lake,” and will be sent on after the
festival to Washington, D.C.
Alice Ellis of Pacific Grove saw a
reference to the Ribbon Project in
the March mailing of The Sophia
Center. She felt the idea sounded
like a good way to emphasize the
concerns of so many frustrated
peace supporters. She phoned
around for information and invited
Rosemary Matson of Carmel Valley
to join her in bringing interested
people together. The first meeting,
on May 8, at the Thunderbird

brought out people who had already
made a panel, as well as those who
intended to make one, and some
who had never heard of the Ribbon
Project. Alice had samples and
pictures of panels that had been
made, each one quite unique.
On May 15, when Rosemary
delivered the Peninsula panels to a
drop-off point in Palo Alto, the
woman receiving them told her she
had gotten over 1,400 panels.
The deadline for completion of all
ribbon panels is July 15. If you are
interested in participating in this
project to send a message of peace
to the Pentagon and want in
structions for making a panel, call
Alice at 372-4130 or Rosemary at
659-3758.

Peace will come when the power of love is greater than
the love of power. . .
from a panel by the United Methodist Women of Gilroy

editorial

Costly Conference in Nairobi
By Rosemary Matson
I have new information to add to my article in
last month’s DEMETER'. “What’s in Store in
Nairobi?” I had described the actions of the
Kenya government, hosts for the United Nations
World Conference for Women, in July, as
seeming to exploit the women who are planning
to attend this important event. “In the past
month the Kenya government has taken over the
bookings of all hotel rooms and raised the prices,
doubled the amount of deposit needed to hold a
room and imposed a “registration fee” of $30 per
person ... and now taken over all first-class hotels
for the government appointed delegates (con
sisting largely of men).”
To this I would now add that the increase in
hotel prices was close to doubled over their

normal tourist rates quoted worldwide, ie., a $56
double room was increased to $83.50 for women
attending the UN Conference and Forum.
Fran Hosken, editor of WIN News, writes: “Is
it fair that the Kenya government run by men (as
all governments are) should take advantage of
this United Nations Conference for women to
charge a huge extra fee to women Conference
participants? ...women in every society are the
majority of the poor and the poorest of the poor.
In the rural areas of Kenya — all over Africa —
are millions of women who are poor, hungry and
illiterate. They cannot come to this Conference,
therefore we must speak for them... WHAT
WILL THE MEN WHO RUN THE GOVERN
MENT IN KENYA DO WITH ALL THAT
MONEY?”

notes from Demeter
Just a reminder: we will observe
our usual summer schedule this
year. Instead of putting out issues
July 1 and August 1, we’ll put out a
combined issue, dated Summer,
around the middle of July. On
September 1, we’ll resume our
regular publication schedule.
Deadline for the summer issue is
Monday, July 1.

Our existence is still precarious.
We are facing on going financial
problems, some of which could be
alleviated by selling more ads. If
you would like to help with ad sales,

Hosken also reported that “the men of the
Kenyan government have not only legalized the
continuation of polygamy but the male members
of the Kenyan Parliament demanded that wife
beating be legalized in the new Family Code of
Kenya.”
This editor of the Women’s International
News Network reminds her readers that
“Women from all over the world are going to
Kenya to work together for equality, for
development and peace — the objectives of the
United Nations Decade for Women.” She asks
that we write to the Secretary-General for the
United Nations, Javier Perez de Cuellar, United
Nations, New York, NY 10017 and send a copy of
the letter to her: WIN NEWS, 187 Grant St.,
Lexington, MA 02173.

Short-Changing Girls

At a time when private agencies
are being called on to replace
or if you provide a service or government-funded social service
business that could profit by ad programs, it is interesting to note
vertising with us, give us a call at that girls receive the benefit of less
375-5629.
than half the dollar amount boys get
through the channels of charity
organizations.
This month’s theme is “Women
Margaret
Gates,
former
and the Arts.” We’ve tried to in executive director of the Girls Clubs
clude stories of women involved of America, an attorney and a
with various aspects of the arts, former researcher at Harvard’s
from photography to architecture to Kennedy School of Government,
theater, as well as our usual pointed out this disparity recently
features on books and poetry. If you at the Girls Club 40th anniversary
have a theme you’d like to see us meeting in New York.
explore, send us a letter outlining
Gates cited, as an example, the
your ideas.
United Way’s contribution of $2.38
to boys programs for every $1
contributed to girls in 1984. (Girls
Clubs obtain about 46 percent of
their funding from the United Way.)
Gates said that both private fun
ding, from individuals, corporations
or foundations, and public funding
follows this pattern, and that the
pattern has been evident for years.

usa for

NICARAGUA

“For 10 years, GCA has been
pointing out that girls are being
short-changed when it comes to
community programs, just as they
are in other ways,” she said.

Gates also said that equalizing the
funding levels was the least that
should be done. “There is an
argument to be made,” she con
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tinued, “that an equitable
distribution (of funding) would
provide more for girls — because
their needs are greater in a social
environment in which their role is
changing so rapidly.”
She attributed part of the funding
problem to the dearth of women on
the boards that distribute charity
dollars.
On another subject, Gates
stressed the need for girls to get an
education, pointing out that
“Today’s girls are receiving mixed
messages about the life they can
expect as women.”
Girls expect to hold high-paying
jobs, but still avoid math and
science classes. And girls also
expect to be able to leave work
without problems if they wish to
have children, she said.
The real story is that girls are
nine times as likely as boys to end
up as single parents, and while 80
percent of all girls will work outside
the home, two-thirds of them will
work in traditionally female, lowpaying jobs, earning 63 cents for
every dollar men earn.
The solution to this Cinderella
nightmare? Get an education, and
learn to take care of yourself. Said
Phyllis Ross Schless, president of
the Girls Clubs, “Dependence,
indecision and inadequacy aren’t
female characteristics.”

It doesn't matter
where a girl comes from,
as long as she knows
where she's going.
To help girls help themselves, contact us.

GIRLS CLUBS OF AMERICA, INC.
205 LEXINGTON AVENUE. NEW YORK, NEW YORK 10016

(408)375-5629

Demeter is a feminist newspaper published on the Monterey Peninsula.
Our goal is to provide a forum for the exploration and formation of
feminist issues and concerns and to provide information on events of
interest to the women’s community. Opinions expressed are those of the
individual authors and not necessarily those of Demeter. We welcome
input from the community and will consider for publication material of
interest to women which is not sexist, racist, ageist or homophobic in
content. Material should be typed and double spaced. We reserve the
right to edit copy but will contact the author if major changes are
required. Please include name, address and phone number. Material will
be returned only if the author specifically requests it. Demeter is a non
profit, tax-exempt corporation. All contributions are tax deductible.
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letters
Violating the United Nations Spirit
Editor:
Rosemary Matson’s article on the
coming Nairobi conference provides
essential information to help us
understand the U.S. role in the
conference and in the United
Nations generally. The role is that
of a spoiler who, at every turn,
violates the spirit (if not the letter)

of the U.N. Charter.
A major part of the U.S. effort is
to provide us with misinformation. I
am very grateful to Demeter for its
plan to send a reporter so that we
can receive real information.
Jan Criley
Carmel Highlands

national news briefs
Compiled from HerSay

Shipping Prostitutes
Twenty-eight young women who
were being smuggled into the U.S.
Virgin Islands to work as
prostitutes died of suffocation in a
sealed shipping container. About 40
other women survived the two-day
journey in the metal box which had
no air holes.
The women were being smuggled
from Saint Martin to Saint Thomas
in the U.S. Virgin Islands, according
to an immigration official, who said
such shipments of prostitutes are
common. The unnamed official told
the French newspaper Le Matin
that prostitutes are shipped around
the islands in this manner about
every 15 days.
According to Le Matin, a worker
inadvertently opened the container
while unloading material belonging
to a firm that rents bumper cars to
carnivals. Apparently no one on the
ship heard the women’s cries for
help because the container was
sealed from the outside, with only
one small ventilation hole. The
women were found April 18.

Paging All Women
When it comes to giving front
page play to articles written by
women, one of the newer papers in
the U.S. takes the lead, while one of
the more famous winds up at the
bottom.
That’s according to the Women’s
Media Project, a division of the
National Organization for Women
Legal Defense and Education Fund.
In a survey of 11 top newspapers
during September, 1984, and
January, 1985, researchers found
41.5 percent of USA Today's page
one stories were written by women,
while the same was true of only 10

percent of The New York Times'
page one articles.
Among all papers surveyed, less
than one quarter of the front page
articles were done by female
reporters. The other papers
studied, in order of percentage of
women-written articles, were The
Boston Globe, Atlanta Journal,
Washington Post, Cleveland Plain
Dealer, Chicago Tribune, Wall
Street Journal, Philadelphia
Inquirer and the Los Angeles
Times.

MTV Hits Sour Note
Sick of seeing women stabbed,
stalked or eaten on Music
Television? So are a number of
women’s groups, who have armed
themselves with research showing
that neither advertisers nor the
public is too keen on overtly violent
and sexually offensive music videos.
Women Against Pornography, a
New York group, issued an 11-page
indictment against music videos for
“dehumanizing women” and por
traying women as sellable sex
objects. A Nebraska anti-porno
graphy group has prepared an
educational package about music
videos complete with slides and
homework assignments.
Programmers have cut out some
of the heavy-metal violent images,
says The Christian Science Monitor
but they are reluctant to crack down
on the sexist ones. One MTV
executive said the media critics
opposed to such videos are only
looking for a “hot topic” that can
help them “attract a lot of grants.”
John Diaz, president and chief
executive officer of Overview
Productions, a leading video
producer, went right to the point,
saying, “As far as Madison Avenue
is concerned, sex sells.”

In the Right Direction
Lee Grant, who had made her
living mainly by acting in works of
fiction in front of the camera, is now
concentrating on making docu
mentaries on “the human condition”
from behind the lens.
Grant’s documentary on con
victed women murderers made it
onto cable TV last year, followed in
April by her film portrait of trans
vestites and transsexuals. Her
current project, titled “Down and
Out in America,” focuses not, she
says, “on the people usually brought
up by the media as homeless — bag
ladies, winos, mental patients — but
on the new homeless: women and
children, farmers, the newly
unemployed.” Home Box Office is
due to air the one-hour film later
this year.
Grant says she still “needs” to act,
but adds, “there is a great sense of
renewal in getting down to what is
really happening to real people.”

All In A Family
Dealing with sexual abuse within
a family is always difficult, and in
the Latino family the subject is
often taboo. But a unique
prevention program is now suc
cessfully under way in Los Angeles
— in this prevention program, the
play’s the thing.
“Una Familia Buena y Sana,” or
“A Strong and Healthy Family,” is a
play about a Latino family’s ordeal
after discovering a relative has
abused the children. The bilingual
play, the first of its kind in the
nation, has been presented twice a
week and has reached 5,000 people.
Some families have reportedly been
touched enough to ask for help.
According to project director
Jerry Tello, the play specifically

deals with the Latino culture
because “it is not only something
that occurs, it is something we
(Latinos) can do something about.”
Tello undertook the play because
“we want to give Latino families an
understanding of the problem
within the context of our own
culture — not only that sexual abuse
is something that occurs, but that
we can do something about it.”

Seeking Guardianship
A Minnesota woman is currently
fighting for the right to care for her
quadriplegic lover in a case that has
become a rallying point for gay and
disabled rights activists.
Karen Thompson is seeking legal
guardianship of Sharon Kowalski,
who was severly disabled in a 1983
accident involving a drunken driver.
The two women lived together for
four years before the accident.
Thompson says Kowalski was
making considerable progress
toward a recovery until Kowalski’s
parents tried to separate the pair,
moving their daughter 150 miles
away from the women’s home. The
parents have also filed a motion to
deny Thompson access to Kowalski,
saying they don’t believe their
daughter is a lesbian and claiming
Thompson could violate their
daughter’s “physical, mental and
moral safety.”
Thompson, meanwhile, has
counter-sued with a motion con
testing the removal of visitation
rights and asking for a change of
guardianship. Supporting Thom
pson in her actions are the Min
nesota Civil Liberties Union and
local groups for the disabled.
Thompson says the legal tug-of-war
is costing Kowalski recovery time
that she “won’t ever be able to make
up.” Said Thompson, “a human
being is being punished.”

community news & events
June 1, Saturday
Walk for Peace, 1985. The biggest
Freeze fundraiser of the year and
FUN too! Registeration at Scholze
Park, 9 a.m. Walk begins at 10 a.m.
with a celebration following at
12:30.

June 17, Monday
Latin American Solidarity
Committee meeting. Come discuss
issues and learn how events in
Central America effect you. 6 West
Gavilan, Salinas. Call 758-4001 for
information. Ask for Bill or Tasha.

June 2,Sunday
Sunday at City Hall. Meet on lawn
at Colton Hall, Monterey, at 12:30
p.m. Ten-minute silent vigil from
12:50-1 p.m.

The YWCA will hold clinics on
walking-running. Clinics will be held
on Mondays and Thursday, 5:306:30 p.m. at 404 Camino El Estero,
Monterey, and last until July 29.
Call 649-0834 for more information.

June 4, Tuesday
Health Fair. Sponsored by the
Rape Crisis Center, covering
physical fitness, nutrition, self
defense. To be held in Castroville.
Call 373-3955 for information.
June 5, Wednesday
PMS or Pass the Pamprin. A
workshop on coping with the
monthlies. Sponsored by the Carmel
Valley Women’s Resource Center, 79 p.m. Call 659-3445 for information.

June 10, Monday
County-wide Freeze general
meeting. 7:30 p.m., Monterey Public
Library community room. For
information, call 625-5508.
“Nicaragua No Pasaran,” a film
which focuses on the Nicaraguan
revolution and its struggle to
survive in the face of massive
military and economic pressure.
S.F.B. Morse Auditorium at MIIS,
440 Van Buren, Monterey, 8:15 p.m.
Tickets $3.50.

June 19, Wednesday
The Y will sponsor a seminar on
money and investments: unraveling
myths. The seminar, which starts at
7:30 a.m., meets at the office of Pat
Qualls, 200 Clock Tower Place. Call
the Y for more information.
June 27, Thursday
Family Income Tax Planning
1985. Learn how to do it right for
next year. Monterey College of
Law, 498 Pearl Street, Monterey.
Call 373-3301 for information.

June 29, Saturday
Bay Area Career Women are
sponsoring a women-only dance in
celebration of Lesbian-Gay Pride
Week, 9 p.m.-2 a.m. at the San
Francisco Hilton Continental
Ballroom, 333 O’Farrell St. $16 per
person.

June 30, Sunday
Lesbian-Gay Freedom Day
Parade and Celebration. Parade
starts at noon from the Embar-

cadero to Union Square on Market
St.

information.

Ongoing
Gay and lesbian AA meets
Thursdays at 8 p.m. at the AA
central office, 467 Alvarado St.,
Monterey. On Sunday, a lesbian AA
group meets at Janus Recovery
House, 7th Ave., Santa Cruz, at 7
p.m.

On Fridays, the Domestic
Violence Support Group meets at
the YWCA. It is designed for
women involved in violent
relationships. Contact the Y at 6490834 for more information.

Women only AA meets Wed
nesdays at 7:30 p.m. at the Little
House on the Park between Forest
and Grant, P.G. Women AA stag
group meets Fridays at 8 p.m. at the
Seaside Library, 550 Harcourt,
Seaside.

The Professional Women’s
Network meets the second and
fourth Tuesdays of the month. Call
646-0796 for more information.

A photo exhibition by Martha
Casanave, Table of Elements —
Studies of the Hebrew Alphabet,
runs through Jun 22 at the Pacific
Grove Art Center photography
gallery.

Tune in to radio station KAZU,
90.3 FM, Thursdays from 9:30 to
noon, for My Sister’s House with JT
Mason. Sundays on KAZU,
Maureen hosts Women’s Music for
Everybody, noon to 2 p.m.
From 7 to 9:30 p.m. every
Thursday, radio station KUBO, 90.9
FM, features music written, played
and sung by women. The show,
titled Women’s Voices, includes
rock ’n roll, jazz, folk, contemporary
women’s music and interviews in
conjunction with the Women’s
Crisis Center of Salinas.
Programmers Ellen and Katrina
invite listeners to tune in for a
different kind of music each week of
the month.

The YWCA’s sixth annual
Women’s Walk-Run will be held this
year on Saturday, Aug. 3 starting at
9 a.m. at Lovers Point in Pacific
Grove. You can pre-register until
July 29 for $7. On race day its goes
up to $8. Call 649-0834 for more

DON’T DRINK AND DRIVE
Call-a-Ride offers a free ride home
and a ride back to your car the next
day. Now, there’s no excuse ... if
you’re going to drink, don’t drive.
Monterey — 646-5575
Salinas — 755-1035

Monterey County MADD meets
the last Wednesday of each month,
next meeting is June 26 at the
Monterey County Office of
Education, Blanco Circle, Salinas.
Call 373-4491, ext. 1 for membership
information. Ask for Meg Boice.
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profile

Deborah White: Very Alive
By Paula Butterfield
I interviewed my friend Deborah
White on a sunny afternoon in early
May. She had spent the morning
rehearsing for her performance in
her husband Walter’s dance concert.
It will be the first time they have
performed together in five years, as
well as being Deborah’s first time on
stage since having her second child.
We couldn’t get started until
Walter took Shyamala off to Carmel
to pick up some costumes. “Delay is
normal,” Deborah explained. We sat
on her back patio, surrounded by a
yard that is home for two cats, a
rabbit and chickens. There is also a
vegetable garden. Deborah likes an
environment where she can grow
food and gather eggs, and privacy is
important to her, too.
But if this sounds idyllic, it
wasn’t. Taylor had been sick, and
was feeling cranky. As we talked,
Deborah helped him practice
walking, stopped to nurse him, and
got him a glass of water. Finally he
settled into a routine of picking a
leaf from a bush and rolling onto the
chaise lounge with it.
I was interested in finding out
how Deborah does it all. To me, a
single woman, it seems she must be
super-human to manage a family
and a career that is physically as
well as mentally challenging.
How does it feel to be performing
again after five years ?
A. It feels good. I’m having a
great time with Walter. I was
scared at first, overwhelmed by
trying to keep things balanced, but
now we’re more in the groove with
it.
Q. Describe a typical day’s
schedule when you’re in rehearsal.
A. The morning starts between
5:30-6:30 a.m. The first thing that
you do is get the kids together:
baths, breakfast, everything. We
try to get out of the house by 10. We
drop the kids at my mother’s and go
to the studio for several hours,
depending on how long she can
watch them. Sometimes we’ll go
home and come back with the kids
and their toys and food. Then
rehearsals last twice as long.

Or sometimes Walter stays to
rehearse solos, and I pick them up,
come home and do the housework.
A couple of times we’ve had a sitter
and rehearsed at 7 p.m., but that’s
hard. I usually devote my energy to
Shyamala and Taylor in the
evening, reading to them, or
coloring. After they go to bed,
Walter and I try to have quiet time
together. I go to bed by 11 p.m.
Q. What is it like working with
your husband?
A. Walter’s been a good catalyst.
We’re together all the time now, so
we’re always working out things in
our relationship. There are so many
cycles in a marriage. We’ve been
married almost nine years now, and
we’re really in a good cycle. Walter
helps with everything. I couldn’t
handle it if he didn’t help. It’s non
stop, and I only work part-time!
Q. Tell me about the pieces you’ll
be performing.
A. I’m in the opening number,
which introduces the whole cast and
is done to live piano music. And I’m
also in the closing piece, “The Age of
Consent.” There’s a bag-dance
called “Edges of Illusion.” And I’m in
two parts of a three-part piece set to
Louis Armstrong music. It’s in
Walter’s dance style, which is hard
to describe. The last part is kind of
slapstick, and the first part is kind
of a tango. Someone told us it had an
Apache feel to it, which was how
Walter originally described it to me.
Q. What is your dance
background?
A. I started ballet at age five, quit
for a while, started again at eight,
then quit in junior high. I got in
terested in dance again when I was
at MPC. I took ballet, jazz, and
modern classes. During the sum
mers I went to Perry-Mansfield, a
performing arts school. It’s
associated with Stevens College,
and I got a scholarship to Stevens. I
was a dance major with an emphasis
in modern dance. I studied with a
student of Doris Humphrey, which
fit my style: loose, with lots of drop
and swing.
After college, I went to San
Francisco. I studied jazz there,
because there were no good modern

teachers. I did shows — production
numbers for the Circle Star
Theater. Then my apartment
burned down, and I went home to
re-root for a couple of months. Then
I went to Los Angeles.
In L.A., I danced in disco contests
to make money. I worked with
Kathy Knapp, who was just starting
her own company. In addition to
regular dance shows, she put on
fashion shows featuring dancers,
not models.
Walter came to L.A. for the
summer to be in a show. We’d both
gone to Monterey High, but I really
got to know him at Perry-Mansfield.
After he left L.A. in the fall to go to
graduate school, we realized how
much we missed each other. We got
married the following December,
and I went with him to Utah, where
he was getting his master’s degree.
For two years, I studied dance and
worked as a cocktail waitress to
support Walter.
We moved to L.A. again, trying to
get work. But six months later, we
went to Australia; Walter had a job
teaching at Kelvin Grove College in
Brisbane. I worked with the theater
department doing choreography
until I had Shyamala.
Since then, I’ve performed only
once, with the Monterey Peninsula
Dance Theater. I’ve been teaching,
and I’ve choreographed a couple of
local productions.
Q. Did you reach a point where
you felt you had to choose between
family and career?
A. I always thought I’d have a
family. Although I never planned it,
it just worked out that way.
Q. What is your fantasy regarding
your future dance career?
A. I don’t think in the future. I
live so much in the present. When
the time comes, I’ll know what I
want to do. I try to look at whatever
comes to me as a new challenge; I
try to be present and positive, and
give as much as I can to my
relationship and my family right
now.
Q. What do you give to yourself?
A. Time alone. Sometimes I feel
like I live in the car. If I can take out
a half hour, I meditate. My an

Deborah White with Shyamala, five, and Taylor, 16 months
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swering machine keeps me sane; I
don’t know how I lived without it.
And my life has changed since I got
my microwave!
Q. Do you dance with your
children?
A. Sure! Shyamala does her own
creative dancing, and she loves to
tap. We’ve gotten our tap shoes on
and tapped out here on the patio a
few times. We try to expose her to
classical music. And she definitely
responds to something with a beat.
She likes the “Dreamgirls” album.
Dance is important for children.
They get to act out their emotions,
and they become confident about
using their bodies.
Q. What did you do to get back in
dance condition after having
Taylor?
A. After Taylor, I lost 20 pounds,
then stopped with 20 pounds to go! I
had to get serious about a low-fat,
high fiber diet: rice, beans,
potatoes, whole wheat pasta, and
very little meat. I work out six days
a week, with aerobics (like running)
and floor exercises. For a dancer,
it’s totally mindless, but there’s no
other way.
Besides losing weight, I was
interested in feeling better. I had to
have more energy just to keep
everything together. It’s hard; you
can’t deprive your family of the
good things, even if you are dieting.
Walter has to have a sweet all the
time! After I started feeling
disciplined about my diet, I let
myself have dessert on Sundays. I
make great pies!
After our interview, the Whites
were to take Shyamala to play
basketball. Later, Deborah was
planning a “quiet champagne
dinner” for Walter. It sounded like a
pretty full day to me. No, she’s not
Superwoman, but she is a creative,
loving, energetic person who comes
as close to having it all as does
anyone I know.
Deborah White will perform In
“Walter White: Very Alive in
Concert” at MPC on Saturday, June
8, at 8 p.m. Tickets are $7 general
admission, $6 students and seniors,
and are available at Sprouse-Reitz,
The 1887 Shop, or at the door.

Karen Greenough, Master Electrician
By Barbara Mattoch
Under the heading of “technical
staff” in Cal Rep’s current
programs, a certain credit catches
the eye: ‘‘Master Electrician —
Karen Greenough.” Being in
terested in theater, what goes on
backstage, and also women in nontraditional jobs, I decided to find out
more about the master electrician at
Cal Rep.
Karen Greenough is the electrical
and lighting department. I found
her in her loft workspace dodging
the beams, making cables and
cutting “gel” for “lekos” for the
(then) upcoming production of
Who's Afraid of Virginia Woolf. She
joined the technical staff of the local
professional theater company last
fall, and related the story of how she
got from Spokane, Washington, to
Monterey.
Karen spent her first two years of
college at the College of Idaho, near
Boise. There, she started out as a
biology major and ended up as a
music major, playing trumpet in the
college band. From Idaho, she
transferred to Washington State
University, continuing on in music,
but finding herself spending more
time around the back of the theater
than in the band room. She even
tually became active in the
University Theatre, doing car
pentry and lighting design, and
graduated in 1983 with a degree in
Technical Theater.
The following summer she
worked
at
the
Colorado
Shakespeare Festival in Boulder,
building sets and learning welding.
(The productions there are out
doors, and many of the sets must be
built of steel.) By fall, she had
landed her first job with a
professional company, the Inter
players in Spokane, where she was
technical director.
By summer of 1984, Karen was
feeling the pull of her other love,
and left theater work for several
months to work, eat and sleep in the
stables at the Spokane racetrack.
There, she got paid to be around
horses in her job as a groom. Her
love of horses goes back to her
girlhood, and in fact, Karen sold her
own horse to finance her first year
of college. In August, she was ac
cidentally kicked by a horse, suf
fering a broken arm, and realized it
was time to get back into theater.
She was headed for Seattle last
October to check out the
possibilities for work in the
numerous resident theaters in that
region, when she received a call

from her sister in Salinas. Her sister
was involved with a youth group
which was working on a haunted
house as a fund raiser. Knowing of
Karen’s expertise in set building
and lighting, her sister, Ellen,
wanted to recruit her for the
project. The lure of a California
vacation and a visit with her sister
tempted Karen, and she agreed to
come.
While setting up the lighting,
Karen chanced to meet Stan Crane
of Hartnell College, whose theater
department was lending them some
equipment. She talked with him
about her interest and goals in the
theater and thanked him for his
help. He remembered her.
Two weeks later, en route to
Seattle, she got a call from Ralph
Davis, technical director at Cal Rep,
who had been talking to Stan. She
was invited to join Cal Rep.
With Karen’s spirit of adventure
and the beauty of the Monterey area
beckoning, she didn’t find it hard to
come to a decision.
Karen spends days at the theater
working with the lighting designer
and planning lighting lay-outs for
the company’s several productions.
They plan what areas of the stage to
light, when, and what colors will
produce the desired effect from
scene to scene. Then it’s up to Karen
to place those lights on the metal
grid above the stage, cable and
circuit them into the control panel
and see that they work in the proper
sequence. Cables must be made and
wires run over and under the stage.
Special effects are always a
challenge which call for improvising
with wires, switches and various
mechanical gadgets. Her post at
“curtain” is a little bird’s nest booth
above and behind the audience, with
a window out onto the stage. She
follows a script of her own con
sisting of a set of hieroglyphics of
dots, circles, arrows and other
esoteric markings.

Jeannette Rankin

Honoring a Real First Lady
Suffragist and former U.S.
Representative Jeannette Rankin
(1880-1973) was honored in a
commemorative ceremony on May 1
with the placement of her statue in
the Capitol’s Statuary Hall in
Washington, D.C.
In 1916, four years before passage
of the 19th Amendment granting
women the vote, Rankin was the
first woman to be elected to the U.S.
Congress.
She
campaigned for her
congressional seat on a platform
that included women’s suffrage, an

8-hour work day, legislation for
children and Prohibition.
Throughout her life, Rankin
worked in the suffrage movement at
both the state and national levels.
During her first term in office, she
led the floor debate for the 19th
Amendment and was instrumental
in its passage in the House.
She is probably best known as the
only member of Congress to vote
against U.S. involvement in both
World
Wars.
After
her
congressional career ended, Rankin
spent the rest of her life working as
a peace activist.

'I never ran for Congress. I ran for women's suffrage

and against war.'

Jeannette Rankin

Karen lives in Monterey, near
enough to the theater that she
manages quite well with just her
bicycle for transportation. She loves
the climate, and being so close to the
ocean. Her special interest is
children’s theater. She plans
eventually to pursue a master’s
degree, perhaps at the University of
Minnesota where she could major in
children’s theater. She has also
dreamed of making a serious
contribution to the world by joining
the Peace Corps. “When I get the
opportunity to do that — I’ll do it
now — and I know the theater will

still be here when I get back.”
When I asked her if she felt it was
unusual for a woman to be holding
the job of electrician, or if she’d ever
been discriminated against in
theater jobs, Karen answered an
emphatic “no” to both questions. “I
think that theater people, wherever
they are, tend to be a more open,
broadminded group of people. Being
able to work together is the most
important thing, and so if you can do
the job and work well with people, it
doesn’t matter if you are male or
female.”

Karen Greenough

Who’s Afraid of
Virginia Woolf?
By Paula Butterfield
Let’s all take a moment to thank
the goddess that we’re not required
to fulfill the expected feminine roles
of the early 1960’s. Edward Albee’s
play, Who's Afraid of Virginia
Woolf, serves as a literary
documentation of that time period
— the pinnacle of the feminine
mystique. It was unclear to me in
the current California Repertory
Theater production of this play
whether Albee is contemptuous of
the sexual roles assigned to women,
or whether it is the individual
women in his play whom he abhors.
The story involves a college
professor and his wife, George
(Douglas Nigh) and Martha (Wanda
McCaddon). They’ve invited a
young couple over for a nightcap
following a faculty party. This upand-coming botany professor, Nick
(Don Bilotti), and his wife, Honey
(Karen Lamb) are caught up in a
series of vicious mind-games in
which the weakness of each
character is revealed. It seemed to
me that the female characters were
the most ferociously attacked.
Martha is an enormously
energetic, ambitious woman with no
outlet
other
than
sexual
manipulation. This is a lopsided
balance of power, yet there is
something of the magnificent an
cient matriarch about Martha.
“Martha is the only true pagan on
the Eastern seaboard,” claims
George. Like many “pagan” women,
she risks restriction and con
finement; George threatens to
institutionalize her.
Martha glorifies her father, the
president of the college, and berates
her husband for not climbing the
academic ladder. She sees George as
“a zero ... a wimp ... a flop.” She uses
George’s weakness as an excuse for
her “necessary greater strength.”

We eventually find out that Mar
tha’s father has always ignored her;
her only hope for getting his at
tention was to marry a man who
would perform in ways she was not
allowed to. George has disappointed
her so she feels doubly rejected. She
is frustration personified.
In contrast, Honey is portrayed as
an utterly asexual woman. Her
husband delicately describes her as
“frail, slim-hipped.” She has not yet
produced any children for her virile
husband. George, in his game of
“Get the Guests,” drives her to cry
out, “I don’t want any children; I’m
afraid!” Yet it is Honey who
demands an end to the games in the
final act. And Honey is transformed
into Albee’s idea of a real woman by
the end of the play, one who now
wants a child.
Neither Martha, the castrating
virago, nor Honey, the hysterical
child-bride, approach Albee’s ideal
of true womanhood. Yet, by con
trast, their own complex per
sonalities reveal that ideal to be a
hollow shell. If Albee is attempting
to destroy these extreme sexual
stereotypes, then he has a
responsibility as an artist to present
an alternative vision. This he does
not do.
The strength of the male
characters is measured by their
virility. In one of Martha’s power
plays, she causes George to doubt
the paternity of their child. In
another, she ridicules Nick for being
impotent when they play “Hump the
Hostess.” If men are unquestionably
the important people in Albee’s
world, they find their position
tenuous, at the mercy of their
underlings.
Who's Afraid of Virginia Woolf
plays through June 9. Call the Cal
Rep box office for more information:
372-4373.
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MARTHA
CASANAVE
PORTRAITS

artha Casanave has
M
the rare talent to produce com
mercial portraiture of such com
pelling strength that the images
have been accepted and admired
by the art world. As such, she has
emerged as one of the important
forces in contemporary portrait
photography. She has been
named a recipient of both the
prestigious Imogen Cunningham
Photography Award, and a Pola
roid Corporation Print Collection
Grant. Her work has been pub
lished in many national maga
zines, including Camera Arts,
American Photographer, Popular
Photography and Modern Photog
raphy. Her portraits appear regu
larly in Monterey Life magazine for
whom she is a staff photographer.
Casanave is much sought after
here and abroad as a teacher, and
leads many workshops in the
techniques of environmental por
traiture and figure photography.
Her work is currently represented
on the west coast by Weston Gal
lery in Carmel.

bookshelf

One Woman Leads to Another
The Norton Anthology of
Literature by Women, The
Tradition in English. Edited by
Sandra M. Gilbert and Susan Gubar.
2,457 pp. New York: W.W. Norton
& Company, $28.95.

By Gail Godwin
Two years before her death in
1979, Elizabeth Bishop explained in
a letter to a friend why she resisted
inclusion in women’s anthologies.
“Undoubtedly gender goes play an
important part in the making of any
art,” the Pulitzer prize-winning poet
wrote, “but art is art and to
separate writings, paintings,
musical compositions, etc., into two
sexes is to emphasize values in them
that are not art.”
Her words could serve as a
critical epitaph for this weighted
and weighty anthology (described
by its publishers as “the ultimate
word on women’s literature”) in
which the values of feminist in
terpretation are elevated to a
summa at the expense of literary art
and individual talents.
For a seasoned reader, it offers
some serendipitous moments in the
history of female expression: two
visions by the 17th-century spiritual
autobiographer
Jane
Lead;
speeches by Sojourner Truth, born
into slavery in Ulster County, N.Y.;
a funny story about childbirth with
Ghanian dialect, by Ama Ata Aidoo;
a burgeoning tradition of spirited
lesbian poems. But the thousands of
core-curriculum students for whom
it is designed to be a one-book
course are likely to come away with
some skewed ideas about the
literature produced by women
during the last sex centuries.
This is because the work is
organized to bear out Virginia
Woolfs opinion that women’s books
“continue each other” and to serve
as a proving ground for the feminist
poetics set forth by Sandra M.
Gilbert and Susan Gubar in The
Madwoman in the Attic (1979), their
lively, provocative study of some
major 19th-century women writers.
In that book, which has since
become a sort of bible for feminist
critics, the two scholars made a case
for a distinct and separate female
literary tradition, replete with its
own images, themes — and
anxieties. In texts ranging from Jane
Eyre to the poems of Emily
Dickinson, they claimed to find
striking coherences. They cited
recurring patterns (images of en
closure and escape, maddened
doubles functioning as asocial
surrogates for docile heroines,
metaphors of physical discomfort
and constraint) in the works of
women “geographically, historically
and psychologically distant from one
another.” Underlying these works
they also discerned what they called
an “anxiety of authorship,” echoing
the critic Harold Bloom’s theory of
the “anxiety of influence” suffered
by men writers. But whereas the
male tradition of literature has
evolved from its writers rebelling
from or revising their predecessors,
the female tradition, “dis-eased” by
women worrying whether they had
any authority to write at all, has
been built by writers painstakingly
gaining courage of the pen through
the cumulative examples of their
literary foremothers.
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In this anthology, Gilbert and
Gubar are most concerned with
tracing the link between women
writers who gather power from a
shared (often subversive) fund of
themes, imagery and plots and as a
result become less defensive about
making uniquely female experiences
the subject of their writing.
In the anthology, their selections
as well as their omissions are dic
tated by a stated desire to document
and connect female literary ex
perience rather than present a
showcase of the most distinguished
writing by women in English from
Julian of Norwich in the 14th
century to the present day.
To this end, they have made
major reparations to obscure
writers and to neglected traditions
of black, regional, lesbian, working
class and Native American writing.
They have apportioned more space
to little-known works of significant
feminist content and less space (or
none at all) to those works, or those
writers, whose prose or poems do
not always deal with female ex
perience or lend themselves to
feminist explication.
Readers familiar with literature
by women will therefore notice the
absence of many of those writers
they would expect to read in an
anthology purporting to present the
full historical canon. (I missed many
distinctive contemporary voices,
such as Cynthia Ozick, Anne Tyler,
Joan Didion and Susan Sontag.)
Readers who have kept up with the
veritable renaissance in good
writing by young American women
in the last six or seven years may
wonder why there is no work in
cluded by anyone under 37. The last
entry in the anthology is Leslie
Marmon Silko, born in 1948.
Given their aims — stated clearly
in the preface and throughout the
introductions to periods and in
dividual writers — the editors might
more appropriately have subtitled
their anthology “The Feminist
Tradition in English” instead of
“The Tradition in English” which is
both misleading and overreaching.
It fails to emphasize the retro
spective feminist pattern they are
attempting to impose, a pattern
which, all too frequently, diminishes
the power and scope of the literary
art produced by women down
through the ages and distorts or
undermines the achievements of
individual artists.

As I perused the anthology, I kept
imagining myself as an apprentice
student of literature in a course that
had adopted this book. Unless I
were curious enough to read on my
own, or were fortunate enough to
have a teacher who believed an
thologies should be appetizers but
not main courses, I would come
away judging literature produced
by women in English solely by what
I had found in this book.
It is this pervasive tone, turning
everything into a feminist in
terpretation, this leveling of artists
and their art, this forcing the in
dividual female talent to lie on the
Procrustean fainting-couch of a “dis
eased” tradition, that disappoints
me as a lover and teacher of
literature. And as a woman.
(Reprinted from the New York
Times.)
i

A sampling of women writers
from the Norton Anthology;
1. Sojourner Truth 2. Queen
Elizabeth I
3. Mary Shelley 4. Phillis Wheatley
5. Jane Austen 6. Anne Bradstreet
7. Charlotte Bronte 8. Elizabeth B.
Browning
9. Alice James 10. Margaret Fuller
11. Kate Chopin 12. Edith Wharton
13. Louisa May Alcott 14. Georqe
Eliot

15. Emily Dickinson 16. Edith
Sitwell
17. Katherine Mansfield 18. Willa
Cather
19. Isak Dinesen 20. Stevie Smith
21. Edna St. Vincent Millay
22. Dorothy Parker 23. Sylvia Plath
24. Ama Ata Aidoo 25. Leslie
Marmon Silko
26. Denise Levertov 27. Margaret
Drabble
28. Toni Morrison 29. Doris Lessing

All Passion Spent
Sackville-West, Vita. All Passion
Spent. Garden City, New York: The
Dial Press, 1984.
This story, first published in 1931
by Vita Sackville-West, friend and
lover of Virginia Woolf, is a
passionate appeal for the right of
every woman simply to be herself.
Lady Slane is 88 years old, the
widow of a prime minister of

England. When her husband dies,
she turns her back on her huge
home, official life and six pompous
daughters and sons, finally to live a
life of her own.
In her old age, she remembers the
dreams she had as a girl, and
designs her last days exactly as she
wishes them to be.
— Kate Miller

poetry
DON’T BE SHY!
The poetry page welcomes poems, songs, chants,
drawings, photos and graphic design. Please
submit your work to Demeter, Poetry Editor,
P.O. Box 1661, Monterey, 93940. Deadline for
work is the first Monday of each month. If you
wish your work returned, please include a
stamped, self-addressed envelope.

Love Fire
This is a true story.
One night of my life
I smoked enough cocaine base for four people.
You and I
Like willow
In bare breeze
Calm I sway
And touch ground
My growth base.
Ann R. Kisst

The Light

Sometimes it is hard to believe
that where I am now
was done by me.
That through the grey clouds
and bad times,
I always saw the light.

Somehow I did not let it fade
to total blackout.
I always let it shine.
It lit the way to here,
it lit the way to now
and it continues to light the way
To where I know I am heading.
Where everyday will shine
because I know I have it.
I am in charge of my life.
I decide how to live it.
and I like what I am doing.

Moon Dawn

I have the right to make decisions
. of what is right for me.
and if the choice is wrong,

It will not change or dim
the light that shines,
because I have control of the switch.

Diana Warren

Shame fills my mouth
Choking me with shouldn't,
won't again and how could you.
The pain of it dims my eye
Dims my heart- . .
How long will I chew folly
Before I taste wisdom?
And yet each treason to myself
Contains the seeds of greater truth,
purer love, deeper feeling,
Roses springing from cow shit.
Cook

That’s What Gets Us By
It ain't just the web,
It's the way that we spin it;
It ain't just the world,
It's the women within it;
It ain't just the struggle,
It's the way that we win it,
That's what gets us by . . .

It ain't just the care,
It's the love and affection,
It ain't just the way,
It's the sense of direction;
It ain't that we're good —
We're bloody perfection.
That's what gets us by.

(One of the songs of the Southwork Greenham
Women’s Peace Encampment.)

The world lies still and quiet
asleep
I lay silent to watch
and listen
and wait
for the dawn...
Watching the fullness of the moon
As she glides across the sky
Venus at her side
They travel together
Through the still night air.

Silvery orb hanging high in the sky
Fairies dance with pinpoit lights
Across the shining water
As the night draws to a close
And the dawn nears
The sky becomes filled
with the softest light
sweetly pink behind the hills
The moon dips low over the water,
still shining bright.
Fairies have settled into slumber
Mama cows sing a lullaby
to restless little ones
And the rest of the world
begins to awaken
Not yet morning
certainly not dark...
Twilight...
With a fantasy-filled sky.
The birds begin their wake-up songs
The moon lays her head
on the pillow of hills
The sun opens her eyes
to another beautiful day
And this dawn dreaming bear
lays down her sleepy head.

WYND
Lake San Antonio

We became friends
Cocaine and Me.
We pretended together
We pretended our friendship as part of the
pretension.
Pre-Tension.
This is a true story.
One night I smoked enough cocaine base
For two people
And
Made love with a man for 5 hours
And
The man and I agreed we were friends.
Our friendship became a part of the preten
sion;
The pretension that I had already agreed to
with my friend
Cocaine.
Cocaine and Me.
Me was enough when I was pretending with
my friend, cocaine
/Cocaine and Me.)
Cocaine and me and the pretension and my
new friend
In this new agreement to pretension.
Pre-Tension.
This is a true story.
You gotta believe me!
Look, man, I’m cornin’ off a real toot, you
know ?
And one thing coke does for you, man,
Is it gets you real honest, you know?
No pretensions.
Look, I like you!
I consider you a good friend, you know?
And
I’ll be straight with ya
Coke's forme, you know?
(No shit.)
Row, row row your boat
Gently down a stream
Merrily, merrily, merrily, mer
Sigmund Freud, a cocaine addict, wrote b< ,x.
His books were about “poles’’and “holes
(In the guise of scientific research)
On why, how and to the extent that he,
Freud,
Could not relate
To sexually hungry Victorian young women
(Who wore tight corsets, mostly stayed in
doors,
and who were subject to “spells. ”)
Sigmund Freud was brillant
Very dark and intense
And
High.
He never wore corsets.
He wore serge and wool pants with no un
derwear.
That old black magic
Has you in its spell
That old black magic
That you weave so well
And down............
And down and down
down and down and down
Freud couldn’t get it up
And
He couldn’t get it down.

This is a true story.
I don’t know if it’s about Love
Or Fire.
Please, you gotta believe me!
By Mollie Field
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Off the Record

Holly Near, Arlo Guthrie, Ronnie
Gilbert and Pete Seeger, “HARP,”
Redwood Records, 1985.

and the other at Los Angeles’
Universal Amphitheater. The
performers included Holly Near,
Arlo Guthrie, Ronnie Gilbert and
Pete Seeger singing their own
material as well as songs written by
Bob Dylan, Malvina Reynolds and
Tom Paxton.
Sometimes with albums recorded
live you have to give up good quality
sound for the feeling of being there:
not so with “HARP.” Leslie Ann
Jones, who has a long and im
pressive list of engineering credits,
has done an excellent job of cap
turing each moment clearly.
The album starts off with a
spirited round of “Oh Mary Don’t
You Weep,” where each performer
has a solo verse to sing, and ends
with another traditional tune,
“Pallet on the Floor.”
In between those rousing
moments of true folk music is a
delightful combination of songs and
performers.
Holly Near and Ronnie Gilbert

sing a a beautiful medley of Near’s
song “Foolish Notion” and Marvin
Gaye’s “What’s Going On” that is
rich and poignant.
Arlo Guthrie tells stories and
sings Steve Goodman’s “City of New
Orleans” and a fun duet with Near,
“Fine Time.”
Ronnie Gilbert, the woman to
whom Holly Near’s second LP is
dedicated (“a woman who knew how
to sing and what to sing about”)
proves she still knows how to do
both. She sparkles on “Small
Business Blues,” a song about
Reaganomics’ effect on small
businesses.
Pete Seeger, warm and easy
going, leads the audience in the
varied sing-a-longs; Wimoweh,”
“Somos El Barco” and “Jacob’s
Ladder.” You’ll find yourself singing
along with the record.
This album is playful and uplif
ting. It’s full of good music and what
folk music is at its best... a sense of
hope and common bonds.

Last September, two concerts
were held that could have been
called “the best of folk music” — one
at the Greek Theater in Berkeley

Photo by Irene Young

Nancy Vogl shines on her first
solo album, “Something To Go On,”
a new release on Redwood Records.
Vogl has been a mainstay in
women’s music for over 12 years.
She was co-founder and driving
force behind one of the earliest and
feistiest feminist groups, the
Berkeley Women’s Music Collective.
Her role to date has mainly been
one of back-up and collaboration.
She has played on numerous albums
for Olivia and Redwood Records as
well as toured with Holly Near,
Woody Simmons and Robin Flower,
to name a few.
“Something To Go On” moves
Vogl into the spotlight by
showcasing her varied talents as a
composer, musician and singer
songwriter.
Side one features Vogl’s
masterful guitar playing. There are
five guitar-based instrumental
pieces written and performed by
Vogl along with Suzanne Shaunbaum and Carolyn Brandy (from

Alive!). They range from fun and
lyrical to intense and energetic.
Vogl’s guitar playing is strong,
clean, confident and exciting.
Side two is a wonderful com
bination of talents including Ray
Obiedo, Robin Flower, Holly Near,
Vicki Randle, Linda Tillery, Joy
Julks and Barbara Borden. Vogl’s
easy style of singing is highlighted
in five songs ranging from love
songs (“Something To Go On,” ‘100
Bowls of the Moon”) to tributes to
women such as Anna Anaya
Montez, who was killed in
Nicaragua (“Arroyo De Vida”). The
songs are appealing and thoughtful.
“Something To Go On” is a
compelling combination of en
tertainment and food for thought,
and a promising debut album for a
talented performer.

Photo by Renee Gaumond.

By JT Mason
Nancy Vogl, “Something To Go
On,” Redwood Records, 1984.

Nancy Vogl

Holly Near, Arlo Guthrie, Ronnie Gilbert and Pete Seeger (left to right)

Architecture: A Key to Safety
By Ann Japenga
LOS ANGELES - Dolores
Hayden has a vision of freedom: a
woman walking at ease through
urban malls, streets and parks.
Yet for many women, the city
represents nothing more than an
obstacle course to be navigated
between the neutral zones of home
and office. Hazards to be avoided
include poorly lighted bus stops,
park benches commandeered by
hoodlums and overgrown shrubbery
that may conceal an attacker.
A professor of architecture and
urban planning at the University of
California, Los Angeles, Hayden
met recently with others in her
profession who share her vision of
“freedom of the streets.” The
conference touched on none of the
usual tactics in the war on violence
against women. Instead, the group
looked at what architects and urban
planners could do to deflect some of
the assaults on women on city
streets.
It was the first public discussion
of this approach to the problem,
according to the conference
organizers, the Feminist Planners
and Designers Group of the
Graduate School of Architecture
and Urban Planning at UCLA.
Although men also are potential
victims of violence, the feminist
planners group said that women are
10 — Demeter — June, 1985

“Our goal is to get this (the issue
the ones who most fear assault in
public spaces. “I have never lived of women’s safety in public places)
without fear (of attack),” Seemin on the planning agenda,” Gail
Qayam, a graduate student in urban Dubrow, a doctoral student in urban
planning, said. “I think that’s a planning at UCLA, said. Dubrow
woman’s problem.”
said that conference participants
Qayam’s sense of danger on the are planning sessions on the topic,
streets has its roots in “Victorian to be introduced for the first time at
patriarchal views that reserved an annual meeting of the American
public urban life for men only,” Planning Association (the national
Hayden said.
organization for architects and
Hayden said that the woman who urban planners) scheduled for Los
failed to stay in what was perceived Angeles next year.
as her rightful niche at home in
couple of Los Angeles-area
A
years past became fair game for architects said that safety issues
harassment — and worse — in arise in their own planning work,
factories, offices, theaters, parks simply because, as women, they
and restaurants.
have personally felt the fear that
“Because the urban working can be inspired by poor design.
woman was no one urban man’s
Dolores Hayden has also had her
property,” Hayden observed, “she urban planner’s instincts triggered
was regarded as every urban man’s by personal experience. While
property.”
driving through Hollywood on her
In the late ’60s, many urban way home one recent night, Hayden
planning architecture students got said, she noticed new steel-and-glass
their introduction to the field in a bus stops. Her approval of the new
textbook called “City of Man,” structures turned to dismay when
Hayden said. For her, the title she realized that inside each one
reflects the fact that although was a six-foot illuminated panel
women have taken to the public displaying an advertisement for a
thoroughfares in great numbers, men’s magazine — a photograph of a
planners and designers seem to be young woman unzipping her jeans.
stuck in the Victorian mode in which
“The use of (suggestive) images of
women’s needs do not enter into women in advertising has been
planning decisions — other than the thought of as sexist,” Hayden said.
design of kitchens and laundry “But when those images are
rooms in private homes.
projected all over the walls of a city,

they are creating a climate that is
really endangering women.”
She suggested that zoning codes
that are intended to protect the
health and safety of citizens might
be invoked to remove from public
view sex shop and adult movie
house displays, as well as ad
vertisements such as those in the
bus stops.
Goals set forth at the conference
will not necessarily be easy to
implement. Design plans that
promote women’s safety sometimes
run counter to accepted planning.
For instance, there has been a
move at York University in Toronto
to place parking structures farther
away from the classroom buildings.
That may improve the looks of the
campus, but it is no favor to the
female students who must walk the
added distance to get to their
classes at night.
“Conscious men and women
planners are beginning to un
derstand there is a connection
between our physical space and our
lives,” said Kerry Ann Lobel,
former member of the Santa Monica
Planning Commission.
For the people at this conference,
that connection is not at all
metaphorical; they believe proper
planning can save lives.
(Reprinted from the Los Angeles
Times).
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EIXTtiEfc-STCBAiWE ARE MEN CONCERNED ABOUT
RAPE IN OUR COMMUNITY.

WE W ANT IT TO STOP.
We are joining with other men. women and children to HONOR those who
HAVE DIED. SUFFERED ANI> SURVIVED THIS ACT OF VIOLENCE
BY PARTICIPATING IN AN ANTI RAPE WALK ON

F athers day

SUNDAY, JUNE 16, 1985
WE WANT TO SHARE OUR GRIEF. OUR ANGI-R AND OUR HOPE
THAT WE AS MEN CAN l>0 SOMETHING TO HELP END RATE
OUR WALK WILL INCLUDE A MOMENT OF SILENCE
AT TWO SITES WHERE RAPES HAVE OCCURRED

2:00 P.M., MONTEREY CITY HALL

WE ’D LIKE YOU TO JOIN US:
Walk Begins:

friends
far Chaw,fa; Mol

*

LOVER S POINT, PACIFIC GROVE (4 MILES)

NMioml

placards, comfortable shoes
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Bring:

Walk Ends:
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H elp spread the word on brothi-r storm monterey counit
TOSUPPORT THE COSTOF THIS Fl. YER AND OUR GOAL OF lUl.l. PAGE ADS PUBLICIZING
THE EVENT INTHE HERALD AND 1HE CALIFORNIAN. WE NEED THE NAMES OF2Z0 MEN
SUPPORTING THIS EVENT ADD YOUR NAME TO THE LIST RY SENDING YOUR
CONTRIBUTION TO:
ii>o

SIOW
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SALES & LEASING, INC.

Castroville Chiropractic Clinic

MARRIAGE, FAMILY, CHILD COUNSELOR

(406) 375-6142

Dr. Molly Edwards

ALL MAKES • ALL MODELS

Chiropractor

•counseling

11282 Merritt St.
Castroville. CA S5012
Castroville Station
Shopping Center

408-633-4067

•transitions

• personal growth
. stress management
_
•re
lationship issues

• assertiveness training

Ellen Gundlach...

Katherine E. Stoner
Michelle A. welsh
Peggy A. Schmidt

... can now offer you a dignified way to buy or
lease your new car without the high pressure
tactics of the dealership environment. All
makes and models with ail the equipment and
features you want

• career & life planning

ATTORNEY AT I.AW

STONER. WELSH and SCHMIDT
229 17th Street
P.O. Drawer H
Pacific Grove. CA 93950

Auto Centre Sales & Leasing, Inc.
1658 Fremont Blvd., Suite B, Seaside

Couples

Individuals

Groups

Iic.# mm-16208

Telephone
(408) 373-1993

899-1800
4 LOCATIONS TO
SERVE YOU

the Bagel Bakery

Dr. Erika Alison Schwarzwald

Pacific Grove - 1180C Forest - 649-6272
Monterey - 201 Lighthouse - 649-1714
Salinas - 969 West Alisal - 758-0280
Carmel -173 Crossroads
Highway 1 & Rio Rd. - 625-5180

BAGELS • BAGEL SANDWICHES • BEVERAGES • DESSERTS
Dine in or take out — the finest on the Peninsula . . . and always fresh.

PUTTIN' ON
THE RITZ
Winner of the
1984 Cable Car Award

A DANCE FOR WOMEN ONLY

Preventive &. Maintenance Chiropractic Care

(408)373-6004
550 Lighthouse Avenue. Suite E
Monterey, CA 93940

OFFERING A PERSONALIZED APPROACH
TO CHIROPRACTIC HEALTH SERVICES:
•

spinal, cranial and extremity adjustments

•

soft tissue restructuring

•

postural intergration

•

supportive exercise

•

nutritional counseling

•

stress management

Evert Lloyd Honored

Presented By

BAY AREA
CAREER WOMEN
In Celebration of Lesbian/Gay Pride Week
Saturday, June 29th, 1985
9:00 P.M. - 2:00 A.M.
THE SAN FRANCISCO HILTON
CONTINENTAL BALLROOM
333 O'Farrell Street
15 NO-HOST BARS

Live Music by Alberta Jackson
and the Alberta Jackson Band
Formal Attire Optional
$16.00 Per Person
GET TICKETS ATBASS TICKET CENTERS
including RECORD FACTORY
CHARGE BY PHONE (415) 782-2277
(408) 998-2277 • (916) 395-2277
OUT OF STATE (800) 551-SHOW

MAIL ORDERS THROUGH BACW
55 New Montgomery Street
Suite 724
San Francisco, California 94105
(415) 495-5393
Tickets Available at Door $20.00

Tennis player Chris Evert Lloyd
was recognized as the “Greatest
American Woman Athlete of the
Last 25 Years,” as a result of a
recently completed national poll.
Lloyd won by nearly a 2-to-l
margin over her nearest competitor,
Martina Navratilova. The three
other finalists were Billie Jean King
and track stars Wilma Rudolph and
Mary Decker.
The award, co-sponsored by the
Women’s Sports Foundation, is the
first time that this form of
recognition has ever been given to a
female athlete in the United States.
The program was launched last
summer with a survey of 92 sports
writers and broadcasters, who
narrowed an initial list of 29 athletes
down to the final five.
Lloyd, with 135 career tour
nament wins, has won more
tournaments than any other tennis
player, male or female, ever.
“I feel very fortunate to have won
this award, especially when I look at
the other four athletes who were
nominated,” Lloyd said at the
awards ceremony. “It’s great to be
singled out, but I really feel I’ve
been a representative of all women
in sports.
“I would have voted for King,”
Lloyd said. “She’s really been a
champion on and off the court. She’s
been a great leader and spokes
person for all sports.”

Chris Evert Lloyd
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